conditi oned by a

lingle inetitution. the ancient schoel of rhetoric., "i'he influ nee of the echoole

ef grammar e.nd rhetorie,“ vritee Reby. _"ie apparent 1n every page of rertullie.n,

of Jerome, and ofkkugustine ‘ eepeciany ofw. hmvever. who etudied rhetorie ‘

for ten ye&re, tenght it for tifteen. e.nd practiced it all his life. He is the

[‘oomplete schoolman, ‘who never for a mtxnent of his long life forsakes the four walls

)

" of an institutien, and who in his old age confesses his inability to free himself
of the habits and tastes acquired as a schoolboy. fhose were the habits and

tastes of an age steeped in rhetoric. Just as ecience mpt the field in the

fﬁ
;’ late nineteenth and early twentieth eentm'iez so rhetoric dominated, but to a

" ,h W r *
i far greater extent, the fourth and fifth. Hew did the vorld become enmeshed ir

the toils which were to confine it for well over a thousand yeers? ‘

&M(K\N\. )
the wes—e simple,enough—ene-. In the sixth century B.€. the Ionian

z
3

(I

philosophers had launched & great traditiom of scientific research which, however,

lacking adequate research techniques, soon began to run into one blind alley e.fte;?

o ~

another, save in the direction of certain studies whioh presently became so &d-
@; vanced that alrnoet no one could comprehend them. Faced with af forbidding amd

growing mass of difficult and paradoxical problems, certain philosophers felt

Justified in deserting the field altogether, to specialigze instedd in a bra.nch'of'
teaching whichAthe days of I'.‘mpedocles had followed the assumption the.t the riddles
of the universe are inscrutable, and thas& the proper bueiness of man & simply to
‘() Qﬁ\;’ * get aleng in the world. The art of getting along is the art of impressing one's
fellows, and to Wikswiemiwigum the cultivation of this skill a growing host of
professors devoted their talents: In spite of a wave of revulsion at the callousd’/%
business of perverting man's cepability anci godlike ree.son to the calculated
study of making an impression, "ofmaking the worse eppear the better reason," the '
vERzaais practitieners of the new philosophy of success prospered might ily,; for
their methods were eaey:i popular and could aetually be turned into cash, What ’

they taught was gete‘niée'ad‘by the fact that the center of encieznt society was

»



-the .’hl hs ] _,gis’lati'u _qgmﬁﬁ, l.n vhich overs o tinn;of any ‘as)i-
ratlon at 311 vasjure of gotting a hearing ut one time ur another. vhen it m‘/(
his opportunity to establish himself in the community by his abillty as a spea.ker.
!ha aecret of ‘success was thus knuwmg how to speak and what to aposk about, in

a8 werd, the photnrzcsl tog / ‘Phose who made & profession of teaching this techne

‘were tho Sophists the aohools in which St. Augustine wase. reised bore the
Sohpist stmp, conlng techinicslly under the heading of the Second Sophistic
movement a.nd apeciali:ing in a lush and seductive type of oratory known as the
Asianic./ Everyone went to these schools, says Augustine, even as he did, becausé
it was "tha thing to do” and was the surest road to money, fame and office. Though
rhebdtic was but one branch of learning, from the middle of the second century A.D.
it had repidly begun to swallow up all the others. "Why study anything but rhe-
torict” is Seneca's r ted challenge, by it alone you can learn all you will
. odn €7 adad. AN Wi u %Wu(foﬁw nAL Wu//a

ever need to knuw easy sup flcial treatment of everything lca'th

R world
seductive 1scip11ne 0 a complete and a’baolute tyranny over the whole/of education
by Augustinet's time. "thtivunxwlxvanm »he curse of rhetoric,”™ which

Prof. Schang calls "the clearest expression of this baroque age,” had broken the

back of philosophy with its fatal paradox &and enigma, had ruined letters, énd re-'

duced sciéntific writing to a mere display of the "scientist's™ metrical skill.

By & Gresham's law of the intellect, bad thinking had forced out good. The rhe-
toricians were perfectly willing to admit that their aré was a false and meretri-
cious thing -« like St, Jerome, they damn rhetoric<in the most rhetbtkical :
terms! Cicero frankly holds that it is permissible for the orator to sacrifice
truth to rhetorical effect; the object, says Sen ca, is less to put your case

over than to put yourself over$ Mgustina.&xs jf. Combes cannot suppress a

shile in observmg often gives way to expressions of disgust at the art he is
EAN

busily practicing on every page. By its very nature, says the saint, oratory is

a false art, "the more misleading, the more highly praised,” and this even while

he recommends the same art as the most valuable weapon of the Church.

Rhetoric did not choose to be untrue, but by the very nature of things it was



real experionoe._ An 1ncurab1y shallwm of th ! k;ng is ho mrk

nussolini ton mability to distinguishni betveon ths

v —Y , Crun LQA)EQ"&(‘Q(\: G
~£em of expression bec 311 imp t: undarlylng re;utlos Qro forgotten.

the possibilty of arriving at the

;ns-.'r to any que
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